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ROMANCE, ro mans', a fictitious narrative
in prose or verse, the interest of which turns
either upon marvelous or uncommon inci-
dents. The name is derived from the class of
languages in which such narratives in modern
times were first widely known and circulated
—the French, Italian and Spanish, called the
Romance languages.
The ancient Greeks manifested great love
for stories of adventure, which were the fore-
runners of the modern romance. The most
representative of these are the Iliad and the
Odyssey. The earlier medieval romances of
Western Europe were metrical and may be
divided into two classes: the popular epics,
chanted by strolling minstrels, and the more
elaborate and artificial poems, composed and
sung by the court poets. Both classes were
based on more ancient lays, treating of cele-
brated heroes, frequently mingled with pagan
myths and with connecting passages com-
posed by the reciters. Thus originated a
series of epics, grouped around some re-
nowned hero and forming a cycle of romance.
The romances of French origin form a large
and interesting body of literature, some attain-
ing a length greater than 20,000 lines. These
romances were sung by wandering minstrels
to the sound of a kind of violin. Many of the
reciters wrote their own chansons, others
bought copies from the original composers.
The romances of the Arthurian cycle owe
 their origin to the lays of the Welsh bards,
supposed to be as old as the sixth and seventh
centuries, but they are directly based on the
Latin History of Geoffrey of Monmouth,
which was versified in French by Wace
(1155-1158) and was amplified and trans-
lated into English by Layamon, about 1204.
The Arthurian romance spread from France
to Provence, Spain, Italy and the Nether-
lands, and was again transplanted into Eng-
land. It is through Malory's Morte
d*Arthur (1485), a prose version of the tales,
that it came down to later times.
The favorite heroes of romance, besides
Arthur, were Charlemagne, Roland, Alex-
ander, Richard Lion-Heart and Guy of War-
wick. In addition to romances dealing with
these, we find also a class in which exploits
of Teutonic heroes are celebrated, as the
Anglo-Saxon or Anglo-Danish Beowulf, the
old German Nibelungenlied and the romance
of Havelok tlie Dane. The poetical romance
was superseded by the prose romance, the
transformation of metrical into prose ro-
mances being due in part to the invention
of the art of printing, by which the neces-
sity of meter for purpose of recital was done
away with. The prose narratives, which, like
those in verse, celebrated Arthur, Charle-
magne, Amadis de Gaul and other heroes of
chivalry, had a definite part in the develop-
ment of the novel. See novel.
ROMANCE LANGUAGES, the languages
of Southern Europe which owe their origin to
Latin. These languages were not based on
literary Latin, such as is found in the class-
ics, but on the everyday speech of the Ro-
mans ; for it was the soldiers, tradesmen and
artisans who carried the Roman language
into the conquered territories of Rome. This
Latin was much modified wherever it was
introduced, and in time a new tongue grew
up in each case where the Romans had grafted
their language on native speech.
ROMAN LAW.   See civil law.
ROMAN LITERATURE. See liteka-
ttoe, subhead Latin literature.
ROMAN NUMERALS, the number sym-
bols used for numbering the dials of clocks,
the volumes in a set of books, the pages of
prefaces and for various other purposes, are
the symbols which were employed by the Ro-
mans in their arithmetical computations. The
system is very simple, but it has for cen-
turies been, replaced by the Arabic, which i«
more convenient to write (see arithmetic).

